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Sophie Carp, Communications & Marketing Officer, writes:

We were delighted to announce that Her Royal Highness
The Duchess of Gloucester has agreed to become the
Trust's Royal Patron. The Duchess’s long-standing
association with the Cathedral Music Trust began in 2016
with Her Royal Highness’s patronage of the Trust’s
Diamond Fund for Choristers, which has funded
considerable work to support choristers, their training
and recruitment across the UK.
    The Cathedral Music Trust aims to enrich lives through
the power of cathedral music; as a voice for cathedral
music, it campaigns on behalf of cathedral musicians,
supports choristers and choirs in need, and encourages
the pursuit of excellence in organ and choral music. The
Trust is committed to enabling children from a diverse
range of backgrounds to experience the many benefits
that come from being a chorister.
    The announcement of The Duchess of Gloucester as
Patron was made following a special celebratory service
of Choral Evensong at St Paul’s Cathedral to mark the
conclusion of the Trust’s Diamond Fund for Choristers
campaign. The service included well-known former
chorister Alexander Armstrong, and leading composers
John Rutter CBE, Judith Weir CBE and Roxanna Panufnik.
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Alexander Armstrong writes:

As we look back on 2021, we want to say a heartfelt
thank you - to our Friends, partners and volunteers - for
your support of cathedral music last year, helping to
give our choirs a voice into the future. 
     Thanks to the support of over 3,000 Friends,
Cathedral Music Trust made grants totalling nearly
£500,000 to support cathedral choirs across the UK,
including grants towards chorister training, education
programmes, choral scholars and lay clerks, directors of
music and organists, as well as new music, opening
doors of opportunity that last a lifetime.
    Thanks to you and the many who have donated
towards our work in 2021, we will also be able to extend
our work in 2022, transforming lives through cathedral
music, helping our musicians and choristers in
achieving the highest standards and in making cathedral
music available for all to enjoy. 

With best wishes, 

Alexander Armstrong 
Ambassador, Cathedral Music Trust 

A welcome and thank you 
from our Ambassador
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HRH The Duchess of Gloucester 
announced as Patron of
Cathedral Music Trust

HRH The Duchess of Gloucester meets St Paul's choristersPhoto: Graham Lacdao



The Duchess of Gloucester shares the Trust’s belief that
music has the power to help young people to realise their
full potential, and that every child should have the
opportunity to experience a quality music education. The
Cathedral Music Trust is committed to supporting
chorister training through grants to choral foundations
and education initiatives which benefit young people and
the communities they live in. Through its work, the Trust
is dedicated to inspiring more young people from across
the UK to experience and benefit from engagement with
world-class choral education programmes.

     Peter Allwood, Chair of the Cathedral Music Trust said:
"We are thrilled that Her Royal Highness The Duchess of
Gloucester is extending her support for talented young
singers and cathedral musicians by becoming Royal
Patron of the Cathedral Music Trust, having supported
our Diamond Fund for Choristers since 2016."
   "As evidenced by Saturday’s Evensong at St Paul’s
Cathedral, the UK’s cathedral choirs are performing to a
higher standard and a wider audience than ever before.
But they face huge challenges to maintain their long
tradition of choral excellence, not least as we emerge
from the pandemic crisis. With support from The
Duchess of Gloucester, the Cathedral Music Trust aims to
be a strong and effective voice for all those who want to
see cathedral music not just survive but evolve and
flourish."
     The Cathedral Music Trust is at a key moment in its
evolution: as cathedrals continue their recovery from the
devastating loss of income during national lockdowns, the
Trust has repositioned itself to respond more strongly
and rapidly to the needs of cathedral choirs across the
UK and Republic of Ireland as they seek to re-establish a
full programme of choral services.

L-R: Peter Allwood (Chair), HRH The Duchess of Gloucester (Royal Patron),
Alexander Armstrong (Ambassador), Natasha Morris (Development
Director)
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Rosemary Downey, Trustee, writes:

Almost twenty years ago, a Friends recruitment drive was
launched by then Recruitment Manager, Philip Emerson.
The purpose of the prize was to encourage an element of
friendly competition among the Representatives and spur
them on to be active in recruiting new Friends. It was
initially known as The Chairman’s Prize for Recruitment
and was later renamed The Ronald Sibthorp Prize for
Diocesan Representative Excellence, named after our
founder, Revd Ronald Sibthorp. Through Philip’s
wonderful generosity, the prize has been awarded every
year since its launch to the volunteers deemed to have
‘gone the extra mile’ in keeping members up to date with
news and well entertained with regular gatherings. 
     We are delighted and grateful that, with the revised
system of Area Representatives and Local Contacts, Philip
has continued to follow the fortunes of our volunteers
and has agreed to continue the award. Our current
system of  Area Representatives and Local Contacts
numbers almost sixty and covers nearly all areas of the
UK. The work of our staff team has made it much easier
for these volunteers to communicate regularly with
Friends in their area and to arrange local or regional
gatherings, so we do encourage them heartily to vie for
this award with their efforts.
     The Regional Coordinators, Mark Bellis and Chris
Barnard, initially thought that the Sibthorp Prize would
not be awarded for 2021, in view of the restrictions
imposed by the Covid pandemic. However, as soon as
restrictions were lifted a little, our new Area
Representative in Gloucester, Stewart Aylward, went to
see his Director of Music and planned a local gathering in
Gloucester for the 11th September. Stewart’s willingness
to try out the new online booking system and his
efficiency and enthusiasm in organising a brilliant
gathering, which attracted over fifty people, has made
him a worthy recipient of this year’s award. Stewart
chose to receive a Blu-Ray Disc of the Westminster
Abbey Organ, and this was presented to him by Chair,
Peter Allwood, at the Friends’ annual meeting at the
recent Derby Gathering. 

And the Sibthorp prize goes to....

Stewart Aylward (right) receives the Sibthorp Prize from Peter Allwood
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This interview was conducted by Zoe Solomon, a music
student at Durham University and choral scholar at Brecon
Cathedral. Zoe has been Cathedral Music Trust's first
official intern.

Benjamin sang as a lay clerk at Newport Cathedral from
2017 to 2019 and was a Cathedral Music Trust funded
choral scholar at Hereford Cathedral from 2019 to 2020,
as well as taking on the role of Hereford Cathedral choir
librarian. He is currently studying Music at Durham
University, where he is the Director of Music for
Stephenson College Choir and a Laidlaw Scholar.

Benjamin Southwick

Why I love Evensong: Interview
with Benjamin Southwick

What do you think is the importance of Evensong from a
musical perspective?

Musically, the best thing about Evensong is the vast range
of music covered; I don’t think that there is another
institution where you can go and listen to such a depth
and breadth of music in one week.
    Music is repeated maybe once a term, so some pieces
are sung three times a year at most; with this frequent
turnaround of pieces ranging from those written 500
years ago right up to compositions from the last year, the
variety does wonderful things for your individual
perspective on pop music, classical music, everything
really.
   From a listeners’ perspective, you don’t get to
experience something like this for free very often. I go to
Evensong when I’m on holiday, sitting at the back of the
nave to listen to the music without engaging because it’s
such a good place to sit and think, turn off from the world
and listen.

Why should people who have never attended Evensong
before, or may not have a relationship with God,
consider attending a service? 

Cathedrals are quite a humbling place to be; you are very
small in a large cathedral, and it forces a bit of perspective
on you. It’s a good place to take stock because some of
the smaller worries in your life that feel huge are toned
down when you are in such a beautiful place with music. 
     The architecture is amazing and has been there for so
long, surviving so many different events, and it makes you
realise that everything will work itself out eventually.
     By offering a public space for private reflection, there
is the benefit of a collective experience which is also
individual, because each person that goes takes
something completely different away from an Evensong
service.
     The communal experience of getting together with a
load of people and doing the same thing, experiencing
something together, allows one to feel that there might
be a higher power because it is such an ethereal
experience. 

What is your favourite piece of Evensong repertoire?

One of the best evening services I’ve ever done was
singing Britten’s Rejoice in the Lamb at Hereford.
    It’s a fantastic, exciting piece of music, and [singing it]
is such an enthralling experience because of the
expressive way Britten musically depicts text, and
afterwards you feel exhausted because you’ve spent
nearly 16 minutes singing nonstop!

What is your favourite part of the Evensong service?

One of the most calming and restorative parts of life is
the psalter, a volume of what are effectively poems
designed to convey pretty much every human emotion.
They follow a monthly cycle, with each date of the month
being the same across the year. 
   The Hereford Cathedral Psalter is unique to that
institution, and only a handful of other cathedrals with
daily sung worship continue the practice of singing the
complete psalter. Though psalms are sung at Eucharist,
Matins and Evensong, Evensong is where the majority of
psalmody occurs.
     It’s nice to know that when you go to a service that the
psalter will be the same, even though the rest of the
music varies considerably, particularly with Hereford
conducting eight services a week. All of life’s woes and
triumphs are summarised within the psalter, and it’s this
emotional element that I find so powerful.
   Chanting itself is such a communal experience, with
everyone feeling the same text at the same time, and
even as a listener, even if you can’t hear the words, you
can feel all the emotions, the high and low points.
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Sophie Carp, Communications & Marketing Officer, writes:

Several of our Friends have asked to know more about the
revenue grants that were awarded in 2021. We are
pleased to report that last year the Cathedral Music Trust
awarded a total of £444,500 in grants to support 36
Anglican and Roman Catholic choral foundations across
the UK.
     The 2021 special revenue grants programme was set up
to help sustain cathedral, abbey and church choirs as they
seek to recover from the devastating financial impact of
lockdown. This follows on from the £1 million raised and
awarded in 2020 through the Cathedral Choirs’
Emergency Fund.
     In both rounds of funding, demand for grants to
support choral foundations was three times greater than
the funds available, demonstrating the continued urgent
need for financial support.
     Chair of the Cathedral Music Trust, Peter Allwood,
commented: “We are pleased that our 2021 grants
programme is able to offer further support to an even
wider range of choral foundations than before. However,
we are keenly aware of the continued financial pressures
many choirs are still experiencing. Cathedral music has
nourished and sustained many of us during the past year,
and we owe it to our musicians to do all that we can to
keep this extraordinary heritage thriving.”
     Robert Sharpe, Director of Music at York Minster, said:
“A very significant proportion of the Minster’s income
comes from visitors, so we suffered huge financial losses
during the pandemic when the cathedral was forced to
close. The Cathedral Music Trust’s revenue grant is a
lifeline, enabling us to employ an Assistant Organist to
enrich the music and worship of the Minster, and support
our delivery of a world-class musical education for our
young choristers.”
     Dean Sue Jones at Liverpool Cathedral said: “Thanks to
the Cathedral Music Trust’s support, we have been able to
ensure long-term sustainability of our popular schools
singing programme in the community. In Liverpool an
average of 35.4% of school children are on free school
meals. Many of our probationers come to us through this
programme, and with the help of this grant we can ensure
opportunities remain open to all.”
     Revd Canon Ian Rees, Rector at St Mary’s Church,
Swansea said: “St Mary’s choral scholarship scheme in
partnership with Swansea University attracts a high
standard of singer. Cathedral Music Trust’s grant will help
retain our choral scholars for the duration of their
degrees, strengthening the cultural bond between the
church, city, and university.”

The following choral foundations received revenue grants
in 2021:

Arundel Cathedral
St Anne’s Cathedral, Belfast
Bradford Cathedral
Brentwood Cathedral
Carlisle Cathedral
Chester Cathedral
Chichester Cathedral
Derby Cathedral 
Durham Cathedral
Exeter Cathedral
Gloucester Cathedral
Guildford Cathedral
Hexham Abbey
Cathedral Isle of Man
Leeds Cathedral
Leeds Minster
Leicester Cathedral
Lichfield Cathedral
Liverpool Cathedral
Newcastle Cathedral
Peterborough Cathedral
Ripon Cathedral
Rochester Cathedral 
St Edmundsbury
St Mary’s Church, Swansea
The Collegiate Church of St Mary, Warwick
St Paul’s Cathedral
Tewkesbury Abbey
Truro Cathedral
Wakefield Cathedral
Wells Cathedral
Worcester Cathedral
York Minster

Due to the continued impact of the Covid pandemic, the
Trust has decided to repeat last year's special revenue
grants programme in 2022. Applications for this year's
round of funding close on 11 February, with decisions
being made by May 2022. Latest details can always be
found on our website: www.cathedralmusictrust.org.uk.

36 Choral Foundations benefit
from Grants in 2021

www.cathedralmusictrust.org.uk

Chichester Cathedral received a Cathedral Music Trust grant in 2021
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a sort of Dr Frankenstein for pipe organs. In the back
bedroom of his small terraced house stands a large pipe
organ built from eBay purchases. The pipes he takes most
pride in saving come from an organ built by renowned
Victorian organ builder G M Holdich for his own home.
Another rescuer is retired German organist Tomas
Alderburger who visits the UK regularly to salvage
unwanted instruments and rehomes them in Germany –
“If nobody wants them they are destroyed. I give them
new life.”
     As churches close, those who lose most are musicians.
In East Stanley, a former Durham coal-mining village, the
church is closed and another quality organ is
“redundant”. Martin Renshaw meets its organist, sprightly
95-year-old Blanche Beer. After 80 years playing her
instrument, she is bereft. She’s lived a musical life at the
heart of the community, playing for weddings, baptisms,
funerals, church services and Sunday School. Now she
sits in an empty church: “It’s the best organ in the district,
no doubt about it!”
    So Martin hand-pumps the bellows (the electricity had
already been turned off) whilst Blanche plays - for the last
time. It’s a moment that feels as if something vital and
important to so many for so many centuries is
disappearing before our eyes. 

   Though the fate of Blanche’s organ is sad, the
documentary is not all doom and gloom. Another organ
rescued by Martin from a nearby pit village was rehomed,
with the help of its congregation, to a church in Hackney,
East London. Its dynamic organist, Fiona Pacquette, runs
a music school that’s now training more than a dozen
young organists. A tradition of singing and live music is
maintained by a largely black British Caribbean
congregation who’ve taken the instrument to their hearts. 
     Since the making of the film Martin and like-minded
enthusiasts are setting up a charity to highlight the plight
of organs and safeguard valuable instruments before
they’re scrapped. The charity - called Pipe Up for Pipe
Organs - will be launched later this year. If you want to
get involved please get in contact via
jam.d.dawson@gmail.com.

James Dawson is an award-winning film maker with a love
of pipe organs. To highlight the plight facing so many
provincial pipe organs, he self-funded a documentary film,
Organ Stops.

The film premiered at Brooklyn Film Festival in New York
City in June 2021, and was later shown at New Haven Doc
Fest, Connecticut, in August 2021. This year James, together
with Martin Renshaw (who plays a starring role in the
documentary), is planning to take the film on a road show
across the UK. The film has also been made available on
Vimeo, and can be watched for a small contribution on
www.vimeo.com/ondemand/organstops.

James Dawson writes:

Organ Stops is about the growing crisis facing the UK’s
provincial pipe organs and a new group of enthusiasts
fighting to save valuable instruments. 
    Chief among them is Martin Renshaw, who previously
dedicated his life to playing, building and writing about
pipe organs but nowadays dedicates all his time to
rescuing them: “It’s a real crisis. There are at around fifty
churches closing every year and half the organs in them
are worth saving.” Often just one step ahead of the
bulldozers, the film follows Martin as he travels the
country on rescue missions.
     Martin is not the only one trying to save valuable
instruments. The film accompanies other organ-lovers as
they, in their different ways, try and save instruments
they love.
     In the pipe organ world Dominic Gwynn is famous for
his authentic restorations of ancient near dead
instruments. We follow him as he rebuilds Trinity College
Dublin’s 1684 organ. We dip into the world of musician
Claire M Singer who uses the restored Union Chapel
Willis organ to create a new way of playing pipe organs
and in doing so has opened them up to being used as
acoustic instruments. In Manchester Marc Ogier - who by
day works as a sound engineer - becomes in the evening 

All Hail the King of Instruments!

www.cathedralmusictrust.org.uk

Organ pipes

Martin Renshaw dismantles a pipe organ (still from the documentary)
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Paul Burbridge, Friend of Cathedral Music, writes: 

Strange though it may seem, it was something that took
place in New College Chapel Oxford, in January 1941, that
was ultimately to lead not only to my becoming Dean of
an English cathedral, but also to over 65 years of
unbelievably happy marriage.
     It was on that winter's day that I went to Oxford for a
voice trial - not for anywhere in Oxford, but for
Canterbury Cathedral. Oxford was chosen as it was
considered the most central point in southern England;
and in any case bombs had recently been raining down on
Canterbury during 1940, and I vaguely seem to recall that
Canterbury was then designated as a ‘prohibited area’.

     I was accepted, and only a few days later found myself
on a train heading for south Cornwall, where the choir
school boarders had been evacuated. There we occupied
the former private Carne Hotel in St Blazey, near Par. And
so my first three years were spent being a chorister of a
cathedral that I had never even set eyes on!
     During the Cornwall years St Blazey Parish Church had
the rather unusual experience of having a daily Choral
Evensong, except for Saturdays and Sundays. On Sundays
we visited various Cornish parish churches for Evensong
plus a recital until October 1944, when we returned to
Canterbury to rejoin the day-boy choristers for
Archbishop William Temple’s funeral. Early in 1945 we all
started singing together daily in the cathedral once more
– only very occasionally to be disturbed by Flying V
bombs. 
     Undoubtedly, it was my cathedral choristership that
enabled me to win a music scholarship to my senior
school, and eventually a choral scholarship to King’s
College Cambridge. That was followed by an academical
clerkship to New College Oxford to read for a second
degree. It was also in New College chapel that I met my
future very deeply-loved wife for the first time in October
1954. So New College chapel became highly significant to
me in very many ways! 
     Following two years National Service, and then a year
at Wells Theological College, I was ordained in Chichester
Cathedral in 1959 to a curacy at Eastbourne Parish              

That January Day Church. Three years later I was invited to go to a junior
post at York Minster. Four years after that I was
appointed Precentor and Residentiary Canon there until
1976, when I was invited to become Archdeacon of
Richmond and Residentiary Canon at Ripon. In 1983 the
Crown invited me to become Dean of Norwich. But it was
that remote wartime day in Oxford in January 1941 that
began it all, and my cathedral chorister experience that
was the starting point for all that followed.
     I believe it must be all but impossible not to be
affected by daily participation in cathedral acts of
worship without  other far-reaching consequences.
Frequently now, I find myself quoting verses from
Coverdale’s incomparable translation of the psalter from
the Book of Common Prayer. I am sure that daily
participation in Matins and Evensong as a cathedral
chorister prepared me well for my duty as a priest to say
the Daily Office (usually in more modern versions) for the
past 60 years. 
     I am also sure that hearing the King James authorised
translation of the Bible daily possibly did more to
increase my appreciation of the English language than
might otherwise have been the case. For disciplinary
reasons, Canterbury choristers in my day used to be
encouraged to read books during sermons: but for those
of us who were prepared to listen, I am sure that the
sermons we heard from a whole variety of preachers
were far more beneficial than hearing the weekly
utterances of a single preacher. Although I had no
thoughts of ordination at that time (I thought I wanted to
be an architect), I am sure that subconsciously my
chorister experience contributed to my ultimate
vocation to the priesthood, and all that followed from it.
So I sincerely thank God for the privilege of a cathedral
choristership!

www.cathedralmusictrust.org.uk

Paul Burbridge (on the right) with his brothers

Paul Burbridge (right) with his younger brother Stephen
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Chris Barnard, Regional Coordinator and Area
Representative for Salisbury, writes:

October 2021 marked the first service sung in Salisbury
Cathedral by the girl choristers, and I am indebted to Dr
Richard Seal for kindly giving me the background to the
formation of the Girls’ Choir. On a train journey from
London to Salisbury, Richard first put his thoughts
together, following a meeting in Church House,
Westminster in October 1989. It was at this meeting that a
discussion took place as to whether it was a good idea to
train girls to sing in cathedrals: everyone agreed it was a
complicated and potentially contentious subject which
would have to be tackled carefully, but at some stage girls
had to be included.

     Whilst on the train Richard began to think about how
girls might be introduced into cathedral choirs and an
hour and a half later he had formulated a plan. There was
always great pressure on the boys, especially at
weekends, when they would sing four services, and
particularly when there might also be a wedding or
concert. On Wednesday the boys had the day off, so
perhaps the girls could sing then, and in rotation with the
boys at weekends. 
     It was all well and good having an idea, but a multitude
of hurdles had to be overcome, not least persuading the
cathedral Chapter, the lay vicars, the headmaster of the
cathedral school and the Assistant Director of Music to
support him. Richard’s idea was put to the cathedral
Chapter at their residential retreat in November 1989 and
in fact they all welcomed the idea, especially the Dean,
who had given it his backing right from the start, and
Richard’s assistant, David Halls. Then began the difficult
part of raising £1-2m for endowments and finding sixteen
suitable girls aged 9-12. The latter, not surprisingly, was
easier than the first!
      A voice trial was held in February 1991 with 32
applicants aged 9-11 and 16 girls were chosen, joined by a
further two singers later in the summer. Special choir
robes were designed for the girls by Peter Rice, a
freelance designer who had worked at Covent Garden - a
white alb over which is worn a green tabard edged in

Salisbury Girls' Choir celebrates
30 years
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blue. It is important to note here that the girls’ parents
received no financial support for the first year.
    Surprisingly, there were two unrelated incidents in
1989. Earlier that year, a sister of one of the choristers
had written to the BBC saying, "I realise I can never be in
a cathedral choir like my brother but please can you fix it
for me to sing with them just once?" To her delight, this
duly happened. In the other incident, a girl attending the
cathedral school asked her mother if she could arrange
for her to have a private voice trial for the cathedral
choir. She simply wanted to know, had she been a boy, 
was she good enough to sing in the cathedral choir?
Richard Seal agreed, heard her sing, and wished that all
boys coming for a choir trial had her talent and
personality. Both of these young girls, needless to say,
sang in the first Girls’ Choir.
     It was on Monday 9 September 1991 that the 18 girls
assembled after lunch for their first rehearsal - a
significant date in the cathedral’s foundation. Firstly they
sang a scale, followed by a verse from Give me joy in my
heart, and then made an attempt at a verse or two from
Psalm 84; no tradition or experience behind them but
they did it and it worked. I have listened to a recording of
this first rehearsal and it is quite remarkable how well the
girls sang together, particularly the psalm.
     The girls sang their first Evensong on Monday 7
October - Psalm 84, Stanford in B flat and an anthem
composed by Richard Shephard And didst thou travel
light, dear Lord? Richard (Seal) had asked the girls what
was meant by these words and a nine year old put up her
hand and asked ‘Is it to do with the load of our sins
carried by Jesus?’ Quite extraordinary. Mind you, two
minutes before the service began, with all the girls lined
up in the south quire aisle, a hand went up and a voice
said: "Please Mr Seal, I need to go to the loo!” Suddenly all
18 hands went up and at that time there was only one
ladies' toilet. A very special historic moment! Before
singing Evensong the girls processed to the high altar,
where they stood in their white albs. The Dean asked
them to promise to adhere to the cathedral’s traditions
and they were then invested in their green tabards.
     When the Girls’ Choir was formed, both they and the
boys were boarders at the cathedral school. The boys
always walked from the school to the cathedral in a very
disciplined fashion, but when the girls did it for the first
time, they danced, skipped, giggled and one even took
David Halls by the hand! David remembers a journey back
to Salisbury following a concert. He thought the girls
would be rather tired, but nothing of the sort, as they
proceeded to sing the whole repertoire again. 
     I mentioned previously that one of the girls had asked
for an audition with Dr Seal and had subsequently joined
the choir. Her name is Nicola Ridley (nee Dragonetti) and
she recently joined me for a Zoom call. Nikki was the
Dean’s Chorister and remembers her audition quite
clearly. She sang Tallis’ Canon and was quite surprised

Salisbury Cathedral Choir on tour
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when Richard, David and Jeremy Davies, the then
Precentor, joined in as a four part round! At their first
Evensong the girls sang a descant to Angel Voices Ever
Singing and later, during an assembly in the cathedral
school chapel, they decided to sing the descant again, but
forgot to inform the organist. They were duly
reprimanded.
     Nikki said that initially there was a lot of negativity
surrounding the Girls’ Choir and many people would
check the list of services to find out when the girls were
singing so they could avoid the service. This may surprise
us now but was not unusual for the times.
     However, there were many highlights and one was
when the girls sang at the St Albans Organ Festival some
two years after the formation of the choir. There were
many eminent church musicians present and one was
quoted as saying the singing was ‘impeccable’. Nikki has
fond memories of the time when the girls sang with the
King's Singers at the Salisbury Festival. They were so
impressed, they asked the girls to take part in their 25th
anniversary concert in the Barbican.
     Nikki had three very happy years in the choir and
when she left was awarded a scholarship to the King's 
 College Taunton, and later studied for a music degree at
Durham. 
     She has so many recollections of her time at Salisbury,
but above all is the fact she was part of an unbroken
tradition of church music stretching back hundreds of
years. It was a privilege to sing Evensong on a regular
basis and it didn’t matter whether they were singing
Dyson in F to three or three hundred people, it was
always very special.  
     The founding of the Girls’ Choir at Salisbury was
undoubtedly the start of a new tradition and it has been
an overwhelming success story, with several girls
becoming choral scholars at Oxbridge and others joining
The Sixteen and the Monteverdi Choir, but all
contributing to the beauty of Salisbury Cathedral’s music
and liturgy and enjoying the priceless privilege of a
wonderful musical heritage, and memories to last a
lifetime. 

    The concert on 9 October to mark the 30th anniversary
of the Girls' Choir was a truly memorable occasion. Their 
Royal Highnesses, the Duke and Duchess of Gloucester,
were in attendance and a video message from the Choir's
President, Dame Kiri Te Kanawa, who is now back in New
Zealand, was played. The evening was compered by Anna
Botting (Sky News) and some 90 former choristers
returned for the concert, which is a real testament to
their love of the Cathedral. 
     Amy Carson, who was the youngest member of the
first Choir, sang Ach, ich fuhl's from the Magic Flute,
Sophie Gallagher was the soloist in O for the Wings of a
Dove and Camilla Harris sang Let the Bright Seraphim.
Dame Kiri referred to the latter in her message, and
wished the soloist all the best! You may remember that
Dame Kiri sang it at the wedding of Prince Charles and
Lady Diana Spencer. What an inspiration for our present
choristers to hear these three former choristers singing
so wonderfully.           
     We were also treated to works by Handel, Britten,
Mendelssohn, Purcell, Vivaldi and Stanford, all ably
conducted by either David Halls or Simon Over, principal
conductor of the Southbank Sinfonia, who accompanied
the choir so well. The Willis organ was played by John
Challenger, who began the evening with a stirring
performance of Nun danket alle Gott by Karg-Elert. It is
worth mentioning here that David has seen the Girls'
Choir through all its 30 years, as he was Assistant
Organist in 1991. 
     As I mentioned earlier there was also the world-
premiere of The Pearl, a setting of a poem by George
Herbert, composed by Roxanna Panufnik for the Girls'
Choir. Roxanna said she had asked the choristers what
they would like included, and they had suggested 23
things; Roxanna managed to include 19 of them, such as
staccato, high notes, two part harmonies, soft but nice,
quiet and loud bits, to name a few! The girls sang
beautifully and no doubt The Pearl will become an
important part of their repertoire. A truly lovely occasion
which will be remembered by all those present for years
to come!

www.cathedralmusictrust.org.uk

David Halls conducting the choir of present and former choristers at the
concert on 9 October 2021

Salisbury Cathedral Choir 1991; Nikki is pictured far right on the third
row; Richard Seal is on the left, and David Halls second on the right
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Rosemary Downey, Trustee, writes:

At the third attempt, Friends gathered from all across the
UK and the USA to attend an autumn gathering in Derby.
Originally planned for summer 2020, then for summer
2021, it finally happened at the beginning of November
2021, due largely to the huge efforts from the Derby
Cathedral music department. Almost one hundred people
had booked for some or all of the events, and arrived at
lunchtime on Friday 5th November, all safely obeying the
Covid recommendations.  
     The lunchtime recital at the cathedral showcased local
music talent, and what a talented group they were! We
were treated to a series of pieces on clarinet, violin, viola,
piano, trumpet and soprano voice, all at a very high
standard, thus setting the bar high for the rest of the
weekend. It did not disappoint. 
     Next, we set off by coach for Repton School, and were
greeted by a large SATB choir, made up almost entirely of
students, who performed a carefully chosen programme
of music by How, Coxhead, Gjeilo, Tavener, Hodgkinson
and Chilcott. Director of Music Oliver Walker explained
that the music all had links to Repton School and some
had been specifically commissioned by the school. The
Chilcott composition Dear Lord and Father of Mankind
included an opportunity for the congregation to stand
and sing the first verse of the well-known ‘Repton’ tune.
What a joy! Following tea, we were treated to a verbal
tour of the site and its history from archivist, Paul
Stevens. 

     

   
  Choral Evensong back in Derby Cathedral was a
delightfully meditative service sung by the boys and lay
clerks of the cathedral choir. The service included music
by Byrd, Purcell and Ayleward. Despite an ailing pipe
organ, we were treated to excellent organ music
throughout the weekend on the Compton pipe organ, the
Viscount electronic organ and the chamber organ, all 

Derby National Gathering Report played by Edward Turner, Assistant Director of Music. 
     Saturday began with an excellent illustrated talk
about Derby Cathedral and its music from Director of
Music, Alexander Binns, and continued after coffee, with
tours of the cathedral, the tower, or the Chapel of St
Mary on the Bridge. To conclude the morning, we were
treated to a wonderful violin and organ recital by
Alexander Binns and his wife, Dora Chatzigeorgiou. The
recital highlighted the repertoire that has been written
for this pair of instruments played as a duo, and
included music by Bruhns, Bach, Bednall and Lloyd
Webber. 
     Saturday afternoon began with the Friends' annual
meeting during which we heard about the recent
developments within the Trust, and the day concluded
with a very joyous Dinner in the Opulence Suite of the
Cathedral Quarter Hotel, with guests from the
cathedral, including the Dean and Precentor, and from
the music department. The lay clerks entertained us in
wondrous fashion after the meal, with a series of light-
hearted songs in barbershop fashion. 
     Sunday’s Eucharist, sung by the girls and lay clerks,
showcased the Truro Eucharist by David Briggs, with a
meditative anthem by Richard Shephard, O Sacrum
Convivium. The Dean, Dr Peter Robinson, spoke
eloquently from the pulpit of the need for music to be at
the forefront of our worship. It was reassuring to hear
that he has plans to support the music department at
Derby. 
     Following a buffet lunch in the Italian Mill at the
newly restored Museum of Making near the river, we
were entertained by two talks. The first was given by
Alison Willis, the composer who won our Composition
Competition to compose a new set of evening canticles,
to be known as The Derby Service. The competition had
been jointly funded by Derby Cathedral and Cathedral
Music Trust. In a fascinating talk, Alison explained her
composition methods and then answered audience
questions. The final speaker was Hugh Morris, Director
of the RSCM, who gave an illustrated talk about their
vital education work, and how it is put into practice by
church choirs throughout the country.
     Following tea, the Friends were then allowed to sit in
on the final rehearsal for Choral Evensong, sung by the
whole cathedral choir. Alison expressed herself pleased
with the sound of her composition and indeed it was
very well received by all who attended. Choral Evensong
brought the gathering to a resounding close with The
Derby Service, responses by Clucas and an anthem by
Harwood, O How Glorious is the Kingdom.
     I can truthfully say that music is alive and well in
Derby and the cathedral ‘pulled out all the stops’ for our
one and only 2021 national gathering. We're looking
forward to three further national gatherings (and many
more local ones) in 2022 - and you can find out more
about these events on page 11.

www.cathedralmusictrust.org.uk

The choir of Repton School

9

https://derbycathedral.org/
http://www.alisonwillis.com/
https://www.rscm.org.uk/


     The afternoon started with a 30-minute organ recital
by Jonathan Hope, the Assistant Director of Music, which
was given in the quire. Jonathan based his programme on
pieces written specifically for the Gloucester organ by
four former Directors of Music, three of which shared the
name Herbert! He started with Brewer's Marche Héroïque.
This was followed by Sumsion's Intermezzo and one of
Howells' psalm-preludes. He concluded with John
Sanders' Toccata. Jonathan demonstrated the rich and
varied textures of sound which this wonderful instrument
is capable of producing and we were bowled over by the
expressive nature of his wonderful playing.
     We were then invited to attend the girl choristers'
rehearsal before Evensong took place in the quire of the 
cathedral. The girls are directed by Nia Llewellyn-Jones,
the cathedral's Singing Development Leader, who had
written the music for the responses. We could sense the
enthusiasm which both Nia and the girls had for
Stanford's setting of the canticles in D and the exquisite
setting of The Call by Vaughan-Williams which was sung
for the introit. It was wonderful to watch Nia's rehearsal
technique at close quarters. The energy she displayed in
the rehearsal was extraordinary; it was certainly a work-
out!

    Following Evensong, we retired to the beautiful and
spacious chapter house for refreshments where we were
delighted to be joined by the clergy and the various
directors of music. There was a considerable amount of
chat and conviviality amongst members and their guests
who were all so delighted to be able to get back to face-
to-face meetings. May this be the first of many gatherings
post-lockdown.

Stewart Aylward, Area Representative for Gloucester,
writes:

One of the most enjoyable activities available for our
Friends is to be able to share their enthusiasm for live
music at a local gathering. The pandemic has prevented
such face-to-face gatherings taking place since February
2020. It was therefore an absolute thrill for the Trust to
be able to hold its first gathering for more than 18 months
at Gloucester Cathedral on Saturday 11 September.
     Having only taken up the post of Area Representative
for Gloucester in the spring of this year, it was heartening
to find so many people signing up for the event and we
ended up with more than fifty registrants. I am also
pleased to report that the gathering raised £250 for
Gloucester Cathedral's organ appeal.
     The gathering was centred around the girl choristers
of the cathedral achieving parity with the boys at the
beginning of this new academic year so that both boys
and girls have the same access to a cathedral chorister's
education. Adrian Partington, the Director of Music at the
cathedral, has been striving for this to happen for several
years and was therefore delighted that the occasion of
the girls' first Evensong after attaining parity should be
shared with our members and guests.
     

Gloucester Gathering Report

www.cathedralmusictrust.org.uk

 

Stewart Aylward chatting to Friends at the Gloucester Gathering

Friends enjoying tea and cake

Nia Llewellyn-Jones conducting the Gloucester Cathedral Girls' Choir

Canterbury, 13 March
Chelmsford, 20 March
Bath Abbey, 8 October

Forthcoming  Gatherings

Local

Peterborough, 4-6 March
Chichester, 20-22 May
Dublin, 14-17 October

National 
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Rosemary Downey, Trustee, writes: 

It was wonderful to welcome almost one hundred Friends
to our first post-pandemic gathering in Derby in
November. The whole experience of organising and
conducting a national gathering with the new
arrangements and in a time of Covid uncertainty was very
different and gave rise to a lot of discussion and revision.
However, I believe that, for those who attended, it was
well worthwhile and, in particular, Derby Cathedral did us
proud in terms of welcome, and standard of music.

The next national gathering will take place in
Peterborough (4th to 6th March 2022). Bookings can be
taken online, or over the phone (020 3151 6096), or via the
form which was sent out last month. Please book by 28th
January if possible.  This promises to be a busy weekend
of music, talks, tours, food, and good company. We will be
spending time at Peterborough's splendid medieval
cathedral, as well as Oundle School, and there will even
be a chance to take a scenic ride on a steam train!

The summer gathering in Chichester will be held from
20th to 22nd May – not in June as originally advertised.
Booking will open for Chichester shortly after the
Peterborough gathering so do look out for information
about it. With the recent inclusion of girls in the choir, it
will be very interesting to hear an update about the music
at Chichester. During the weekend, we shall also go to
Boxgrove Priory and Arundel Cathedral – a fascinating
area to visit.

The autumn gathering will be held in Dublin and Cork,
from 14th to 17th October. The weekend will start at 2
o’clock on Friday afternoon and will take in all three
cathedrals plus a visit to the Book of Kells at Trinity
College. On the Monday (17th) there will be an optional
visit to Cork to visit St Fin Barre’s Cathedral with a meal
in the evening.

Gatherings in 2022 Local and Regional gatherings

A number of our hard-working Area Representatives are
busy planning local and regional gatherings for this year.
Those already in the diary are:

Canterbury, Sunday 13th March
This will include Evensong sung by the girls of
Canterbury and Chelmsford cathedrals. Further details
will be available soon.

Chelmsford, Sunday 20th March
This will include an afternoon of music making and a
chance to meet local composer Alan Bullard, whose
Essex Service will be performed at Evensong. To book,
please visit our website ring us on (020 3151 6096) and
for more information, please contact Mark Bellis by
email on mark.bellis@cathedralmusictrust.org.uk.

Bath Abbey, Saturday 8th October
Further details will be available soon.

There are others in the pipeline. If your local area will be
hosting a gathering, you should receive information
about it by post once bookings are open.

www.cathedralmusictrust.org.uk

Peterborough Cathedral

Trinity College Library

Chelmsford Cathedral
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Gatherings wouldn't be possible without the initiative
and enthusiasm of our Area Representatives and Local
Contacts. 

We now have vacancies in the following dioceses:
Bangor, Carlisle, Glasgow, Chichester, St Andrews,
Dunkeld & Dunblane, St Asaph, Sheffield, Southwell &
Nottingham, Truro, Westminster Cathedral,
Worcester. If you or someone you know is interested
in becoming an Area Representative in these areas,
please email mark.bellis@cathedralmusictrust.org.uk.

Our Area Representative in Chichester, Diana Wills,
and our Local Contact in Westminster Cathedral,
Martin Owens, have retired. We are immensely
grateful to them for their invaluable work for us over
a number of years and we sincerely thank them. 



Natasha Morris, Development Director, writes: 

On 16 October 2021, Cathedral Music Trust were
delighted to host a special concert in partnership with
Coventry Cathedral, in aid of the Diamond Fund for
Choristers. Directed by Rachel Mahon, fifty young singers
representing ten cathedrals and greater churches across
central Britain came together in Coventry for I was Glad!
     Choristers from Birmingham (Birmingham Cathedral
and St Chad's), the cathedrals of Derby and Leicester, St
Alphege, Solihull and Southwell Minster and the
collegiate churches of St Mary, Warwick and St Peter,
Wolverhampton were invited to join the choristers and
back row of Coventry Cathedral for this special event.
The concert was a celebration of choral music, and a
tribute to choristers’ continued hard work and dedication
throughout the pandemic. Following a welcome by Revd
Canon Kathryn Fleming, the programme included a wide
range of choral pieces including Parry’s I was Glad,
Handel’s Zadok the Priest and Duke Ellington’s Father
Forgive, a setting of the Coventry Litany of Reconciliation
composed after a visit to Coventry Cathedral in 1966.
John Rutter gave a rousing speech before conducting the
choir in a rendition of his composition The Lord Bless You
and Keep You.
    The concert was attended by HRH The Duchess of
Gloucester, who said: ‘Over the centuries this country’s
choral tradition has developed and expanded and has
become one of our greatest gifts to world culture. All of
us who have been moved when listening to our glorious
choral music should be aware that many of our cathedral
and collegiate church choirs are threatened by shrinking
resources and, of course, the pandemic has, sadly,
exacerbated all these challenges. I hope that the
audience in this wonderful cathedral tonight, listening to
the voices of children from ten cathedrals and greater
churches in the heart of Britain, will wish to support the
Cathedral Music Trust. In this way we can all become
part of this story and help sustain our great choral
tradition for generations to come.’
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I was Glad! at Coventry
Cathedral

Choristers from across central Britain came together for I was Glad!

Alexander Armstrong visits
Guildford Cathedral for
Evensong
Natasha Morris, Development Director, writes:

October 2021 saw Alexander Armstrong visit Guildford
Cathedral for a special service of Evensong sung by the
cathedral choir as part of his work encouraging young
singers as they begin their journey as choristers. 
  Alexander Armstrong said: ‘It was wonderful to go to
Evensong at Guildford Cathedral after all this time, and to
hear from the young singers what the experience of being
in a choir is like for them. The opportunity to witness
first-hand the incredible work that is going on in our
country’s cathedrals every day, and hear the world-class
music that is being produced, was very inspiring. I owe
my entire career to my experience as a chorister, and so
it was fantastic to have the chance to speak to young
people embarking on the very same journey.’
     Katherine Dienes-Williams, Organist and Master of the
Choristers, said: ‘It was brilliant to welcome Alexander
Armstrong for Evensong at the cathedral. Alexander is an
outstanding ambassador for cathedral music and our
choristers were thrilled to meet him and share stories
about their own experiences in the choir.’
     Guildford Cathedral Choir was formed in 1961 and has
established an impressive international reputation under
the direction of five organists and masters of the
choristers. This reputation for excellence has been
founded on the tremendous commitment, energy and
enthusiasm of parents, choristers and adult singers alike.
In 2002 the establishment of the girl choristers
augmented the cathedral’s music foundation.
     Between them the boy and girl choristers and the lay
clerks provide music for seven fully choral services each
week during term time. They also participate in a wide
variety of musical activities which include recording,
broadcasting and touring, as well as frequent concert
appearances in the cathedral and elsewhere. 2021 sees
the cathedral celebrate its Diamond Jubilee Year with a
busy season of events and activities.

Alexander Armstrong with Guildford Cathedral choristers
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Chris Barnard, Regional Coordinator and Area
Representative for Salisbury, writes:

The great glory of liturgical music in the UK has been
the almost unbroken continuity of choral singing, and
young choristers are at the heart of this living heritage,
which Cathedral Music Trust supports. Today we meet a
young chorister from Salisbury Cathedral!
     Harry has been in the choir for two years now and is
nine years old. Four days a week he is at choir practice,
and, of course, he has to practise his cello, where he is
working towards Grade 4, and piano. He has just passed
his initial Grade 1 on the piano, but not being content
with these two instruments, he is shortly due to have a
trial lesson on the saxophone!
     Harry’s decision to become a chorister came after he
had been part of the junior choir at the cathedral and
enjoyed attending 'Be a Chorister for a Day', organised
for prospective new members. He sang Homeward
Bound for his audition, having practised it at home
beforehand, and also had to demonstrate his sight
reading and complete a hearing test. I wondered which
piece of music he had found the hardest to sing in his
two years and he told me that the Reading Responses,
because of their rhythm and key signature, were the
most challenging. What he loves, however, is Rubbra’s
setting of the Magnificat and Nunc Dimittis because it
covers such a wonderfully wide range of notes. 
     At present, the boys sing Evensong on Tuesday, the
girls on Thursday, then alternate weekends. Because
Evensong has a set structure and is shorter than the
Eucharist, it’s the one Harry prefers!
     At home, Harry has some tropical fish and three
Guinea pigs called Elizabeth, Muddles and Hobnob:
When he’s not practising the piano or the cello, he has a  

Meeting chorister Harry from
Salisbury!

real love for nature and going on bike rides. He says his
singing teachers, Mr Halls and Mr Challenger, are really
nice though they are quite strict!
     What advice would he have for anyone thinking of
becoming a chorister? Well, first of all you need to have
a real love for music and you should take the
opportunity to ‘become a chorister for a day’ to get a
truthful idea of what it will be like… and try hard not to
get too nervous about the audition! 
     The best thing about being a chorister is that it’s lots
of fun and you get terrific experiences, especially
musical ones. A highlight for Harry is the Advent
‘Darkness to Light' - it is a big favourite with all the
choristers, and by the end of the service the cathedral is
lit by over 3000 candles. 
     I’m sure Harry will go on to bigger and better things
and we wish him every success.

www.cathedralmusictrust.org.uk

Development Update
Natasha Morris, Development Director, writes:

The Development team has launched two public
campaigns since the last printed edition of Cathedral
Voice came out. To coincide with the start of a new
academic year and to mark the welcome return of
congregational singing, we launched a nationwide
campaign celebrating choral services sung daily by
choral foundations across the UK and Republic of
Ireland. Services At Sunset aimed to encourage
individuals to step into their local cathedrals, chapels
and churches to experience and engage with this
transcendent cultural experience for themselves. The
campaign was well received, and we hope to run it
annually.
     December saw the launch of our digital Advent
Calendar. With 24 recordings – one for each day of
Advent - featuring performances by young choristers,
choral scholars, choirs, organists and choir directors
drawn from across the UK, this calendar was a
fantastic showcase of the incredible skill of the many
thousands who are involved in helping cathedral music
thrive every day of the year. Visitors to the Advent
Calendar were encouraged to make a donation, and we
were thrilled to raise over £50,000 from 220 donors,
including a generous matched funding gift. We are
hugely grateful to everyone who supported this
campaign!
     With the return to in-person events, we were
delighted to have the opportunity to finally see many
of you in person in 2021. You will be able to read more
about these events in Gloucester, Guildford, Coventry,
Derby and St Paul's, London elsewhere in this edition
of Cathedral Voice, and we look forward to meeting
many more of you in 2022!
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Mark Bellis, Regional Coordinator and Area Representative
for Chelmsford, writes:

The winner of the adult category of the York Grand
Organ Composers’ Competition, jointly organised by the
Cathedral Music Trust, York Minster and Banks Music
Publications, has been announced as David Halls,
Director of Music at Salisbury Cathedral, for his Toccata
on ‘Wachet Auf’. The competition, held to celebrate the
once-in-a-century, £2m refurbishment of the York
Minster organ, also had a category for composers aged
under 19, and the winner of the latter category has just
been announced as 16-year old Samuel Kemp with his
new composition, Festival Toccata on ‘In dulci jubilo’. 
     The brief for the adult composers was to compose a
work to follow on from Bach’s Schübler chorale prelude
No1, Wachet auf, ruft uns die Stimme, BWV 645, to be
performed at York’s Advent Carol Service on 28th
November, while younger composers had the
opportunity to write a piece to follow Bach’s In dulci
jubilo, BWV 729, to be performed at the service of Nine
Lessons and Carols.
     You might well have already heard David Halls’
composition, since it appeared behind door 10 of our
wonderful Cathedral Music Trust digital Advent Calendar,
but if not, you can listen to it on our YouTube channel,
brilliantly performed by Benjamin Morris, Assistant
Director of Music at York.
     The competition, which attracted more than 60
entries across the two categories,  was judged by a panel
of industry experts including New York-based composer
Nico Muhly, composer and former York Minster Organist
and Master of Music Philip Moore, British composer
Roxanna Panufnik, Canadian-born organist, conductor
and composer Sarah MacDonald and York Minster’s
Assistant Director of Music Benjamin Morris.
     Second prize in the adult category was awarded to
Stephen Barber for his Toccata on 'Creator alme siderum'
and third prize to Liam Condon for Veni ad Salvandum
nos, with both runners-up receiving financial prizes.
Gavin Phelps, aged 12 from Bath, was announced as the
runner-up in the 18 and under category for his piece
Joyful exultation.
     “It has been fantastic to see the wealth of talent
entering the competition and we’d like to thank everyone
for all the work they put into their pieces,” commented
Benjamin Morris. “The competition has been a
celebration not only of the completion of the Grand
Organ refurbishment project, but also of the talented
musicians around the country, who will help ensure a
bright future for organ music.”

Grand Organ Composers'
Competition Winners
announced

     Peter Allwood, Chair of the Cathedral Music Trust,
said: “We were delighted to partner with York Minster
and Banks Music on this exciting initiative to promote
composition for organ. The prestigious panel of judges
were impressed with the creativity displayed in the
compositions. We send congratulations to all who
submitted compositions and encourage them to
continue writing enjoyable music for the organ.”
     Unfortunately, commitments to Salisbury Cathedral’s
own ‘Darkness to Light’ service meant David Halls was
unable to be present at the first performance of his
work, but the timings of both services at least allowed
David to listen to Ben’s performance on the livestream
after the Salisbury service had finished! David’s piece
cleverly links with the Bach by starting and ending in the
same key, E flat, with the famous chorale theme
emerging at times, but in between, strains of the chorale
melody modulate quite widely through different keys,
ensuring plenty of tonal variety. Overall, the style is
quite improvisatory, and the piece certainly fulfils the
requirement to compose a work which has a mood of
excited anticipation, but as David is quick to point out:
“It is not so much a ‘notated improvisation’ (in the style
of the French School), but actually much more tightly
structured and thought-through.”
     The composition is David’s second success in two
years – in 2020, he won the second prize in the Royal
College of Organists’ Composition Competition with his
Passacaglia, to which he later added a Fugue, a work
which featured in his RSCM Organ Recital at Salisbury in
April this year.
     David said: “We are very grateful to Cathedral Music
Trust for supporting composition for the organ, and
indeed for all their wonderful, continued support for
cathedral music.”

www.cathedralmusictrust.org.uk

The York Minster Grand Organ
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People and Places
We offer congratulations to:

Samuel Bristow, formerly Organ Scholar at St Paul's
Cathedral, London, on being appointed Assistant Organist
at Salisbury Cathedral.

Joe Cooper, currently Director of Music at St Alphege
Parish Church, Solihull, on being appointed Director of
Music at Bangor Cathedral.

Hugh Davies and Nicholas Howard for winning their
respective categories in the CSA Willcocks Composition
Competition.

David Halls and Samuel Kemp for winning their
respective categories in the York Minster Grand Organ
Composers' Competition.

Carl Jackson, for celebrating 25 years as Director of
Music at the Chapel Royal, Hampton Court.

Peter Litman, Director of Music at Cathedral Isle of Man,
for receiving an Honorary Fellowship from University
College, Isle of Man.

www.cathedralmusictrust.org.uk

David Halls, Director of Music at Salisbury Cathedral

Clive Marriott, Headteacher at Salisbury Cathedral
School, on being appointed Chairman of the Choir
Schools' Association.

Justin Miller, currently Director of Music at St Matthew's
Church, Northampton, on being appointed Director of
Music at Croydon Minster.

Asher Oliver, formerly Organ Scholar at St Paul's
Cathedral, London, on being appointed Assistant Organist
at York Minster.

Gordon Pike on his retirement from Exeter Cathedral,
where he has sung for over 50 years, as a child chorister
and an adult lay clerk.

Robert Quinney, Director of Music at New College,
Oxford, on being appointed Director of the Edington
Festival.

Ruby, Guildford Cathedral Chorister, for winning BBC
Young Chorister of the Year 2021.

Carl Jackson, Director of Music at the Chapel Royal, Hampton Court

Peter Litman, Director of Music at Cathedral Isle of Man

Ruby, chorister at Guildford Cathedral with Alexander Armstrong

You can share news with us for People & Places via
info@cathedralmusictrust.org.uk or 020 3151 6096
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Natasha Morris, Development Director, writes:

We are delighted to welcome six new committee
members to Cathedral Music Trust: Henrietta Fraser,
Robert Horton, Jonathan Manners and Olivia Sparkhall
have all been appointed to our Development Committee,
with Carl Jackson and David Flood having been appointed
to our Grants Committee.
     Our Grants Committee, chaired by James Lancelot,
oversees the Trust’s funding programme for choral
foundations, working closely together with Operations
Director Cathy Dew and Finance Director Jess Lock. In
May 2021, the Grants Committee oversaw the distribution
of nearly half a million pounds in funding for choral
foundations to support their work this academic year.
British organist and current Director of Music at the
Chapel Royal, Hampton Court, Carl Jackson MVO has
joined the Grants Committee, having previously worked
with the choirs of Croydon Parish Church and St Peter’s
Church, Eaton Square. He joins the Grants Committee
together with Dr David Flood, who was formerly Master
of the Choristers and Organist at Canterbury Cathedral,
as well as President of the Cathedral Organists
Association.
     With oversight of, and engagement with, all aspects of
the Trust’s communications, fundraising and marketing
activity, our Development Committee is chaired by
Jonathan Macdonald, working closely with Development
Director Natasha Morris. Henrietta Fraser joins the
Development Committee, having spent 18 years working
in the City in investment management before switching
career in 2010 to become a classics teacher. She studied
Classics at Cambridge, where she indulged her love of
choral music attending Evensong at King’s and Trinity,
before studying piano at Trinity College of Music,
London. Along with Henrietta, we welcome to the
Development Committee Dr Robert Horton, who sang in
the back rows of Canterbury, Ripon, and Manchester
cathedrals, before beginning a teaching career in several
choir schools, including Westminster Abbey, King’s
College Cambridge, and Ripon. In 1991 he embarked on a
career in international education, working as a senior
leader in Poland, Turkey, Russia, Egypt, Vietnam,
Tanzania, Hong Kong and Mainland China, before retiring
to the UK this year.

     Olivia Sparkhall is an experienced secondary music
teacher and vocal workshop leader and directs her school
chamber choir, which has been a regular finalist on the
televised BBC Songs of Praise Choir of the Year
Competition as well as twice awarded Barnardo’s Choir of
the Year. A passionate advocate for Choral Evensong,
Olivia sang as a choral scholar at Cambridge and is
committed to seeing cathedral music flourish in each new
generation. 
     As producer of the BBC Singers, Jonathan Manners is
responsible for the artistic output of the group’s concerts
and recordings across BBC radio, television and the BBC
Proms. His career has seen him work with some of the
country’s most prominent vocal ensembles, including The
Tallis Scholars, The Hilliard Ensemble and The
Monteverdi Choir. Whilst Head of the Music Department
at English National Opera he co-founded the award-
winning record label Resonus Classics. Jonathan is
passionate about the role of cathedral and church choirs
and also of championing choral music of under-
represented composers.

Introducing our Future Leaders Group
We have also recently recruited a group of founding
members for our Future Leaders scheme to work in
partnership with the Trust’s recently formed
Development Committee, and they will bring fresh insight
into supporting choral and organ music across the UK
and further afield. 
     This scheme is designed to ensure that the voices of
young people are at the heart of what we do, and
members of the group will have the opportunity to
influence and engage with the Trust's organisational
strategy whilst developing skills to support them in their
future careers.
     The Future Leaders Group will have its first meeting in
the coming weeks, and I look forward to sharing some of
their plans with you soon.
     2022 will see further opportunities to be involved with
the Trust’s mission through Trustee and Committee roles.
Please get in touch via info@cathedralmusictrust.org.uk
or 020 3151 6096 if you'd like to know more! 
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Graham Curtis, Area Representative for Manchester,
writes:

In 1421 Thomas de la Warre, Lord of the Manor of
Manchester, obtained a charter from King Henry V which
transformed the parish church of St Mary into a
collegiate foundation, dedicated to St Mary, St Denys and
St George.  This charter provided for a Warden, fellows,
chaplains, singing men and singing boys who were
accommodated in the adjacent manor house and held
their services in the church.  It is this same manor house
which now provides some of the accommodation for
Chetham’s School of Music, which educates the
choristers of Manchester Cathedral. The huge growth of
Manchester and surrounding towns during the industrial
revolution resulted in the creation of the Diocese of
Manchester in 1847 when the collegiate church became
its cathedral. 

To celebrate the 600th anniversary of the charter,
Manchester Cathedral planned a year of events. Covid of
course played havoc with these plans, so the special ‘year’
has been extended into 2022 and beyond. However, in
July 2021 Her Majesty the Queen visited Manchester
Cathedral and unveiled a plaque to mark her visit for the
anniversary. 
     Two other mementos of the anniversary are notable.
The Dean and Chapter have commissioned two
compositions for the cathedral choir and organ. Judith
Bingham has written a Missa Brevis and Philip Wilby has
composed a Manchester Psalm, a setting of text by Caitlin
Carmichael Davis based on Psalm 46. Both commissions
will have their first performances in May 2022 by the
cathedral choir conducted by Christopher Stokes with
the Stoller organ played by Geoffrey Woollatt. 
     These are the latest works in an impressive list of
commissions by Manchester Cathedral. Since 2000 there
have been eight by the Dean and Chapter plus one in
2002 by a retiring member of the cathedral voluntary
choir as a parting gift to his choir master and fellow
choristers. 

Manchester Cathedral's 21st
Century Commissions

Without wishing to initiate a competition, I wonder how
many other cathedrals can boast such an impressive list of
new compositions written for them since the millennium,
as illustrated by the list below!

2000, Naji Hakim, Messe solennelle (SATB and organ). For
the Millenium.

2002, Francis Jackson, Thanks be to the Lord (SATB and
organ). For the Commonwealth Games in Manchester.

2002, Philip Moore, O Lord, seek us (SATB and organ). For
Jeffrey Makinson and the Manchester Cathedral Voluntary
Choir.

2007, Philip Moore, As the Father hath loved me (SATB and
organ). For the Chapel Royal and for the Royal Maundy
Service in Manchester Cathedral, 5 April 2007.

2017, Francis Pott, La Chiesa del Sole (Organ). For the
inauguration of the new Stoller organ built by Kenneth
Tickell and "to the honoured, happy memory of John
Scott".

2017, Matthew Martin, Psalm 150 (SATB and organ). For the
first broadcast on the new organ.

2019, Judith Bingham, Responses for Men's voices and
organ. In memory of Rob O'Connell, lay clerk at
Manchester and Southwark Cathedrals.

2021, Judith Bingham, Missa Brevis (SATB and organ). For
the 600th anniversary of the Charter of the Collegiate
Church in Manchester.

2021, Philip Wilby, Manchester Psalm (SATB and organ).
For the 600th anniversary of the Charter of the Collegiate
Church in Manchester. 
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Graham Shelton, Area Representative for Norwich, writes:

Do you recall the sense of thrill and excitement when
coming into an association with – and appreciation of –
something old and very important? Well, at Norwich
Cathedral this has been experienced in a rather different
way!
     As can usually be predicted, when young and old meet,
the experience is typically one of spontaneous fun and
laughter as well as mutual interest and respect. The
pandemic has shown just how much this feature of
normal everyday life has, amongst other things, been so
missing from our lives.
     Yet it is perhaps a tall order to expect this sort of
emotional experience when there can be no dialogue and
where the difference in age is 150 million years! That is to
say, the association with different species - a human
being and a dinosaur - spans an extreme length of time
which none of us can truly appreciate. It seems fitting,
then, that Norwich Cathedral turned to music to help its
visitors 'take it all in'.

     

   ‘Dippy’, the Natural History Museum’s iconic Diplodocus
cast, took up residence in Norwich Cathedral’s nave from
July until October 2021. Norwich Cathedral was the eighth
and final stop for the ‘Dippy on tour’ exhibition. The aim
of the display at Norwich Cathedral was to inspire people
of all ages to engage more with nature and explore the
natural world on their doorsteps. Shown off to
magnificent effect in the nave, the viewer’s experience of
‘Dippy’ was a unique one. Visitors spoke of it as being, at
one extreme, immensely interesting historically, whilst at
another, thought-provokingly beautiful and evocative.
   There was a full and varied programme of events
relating to the display, including a number of talks, as well
as musical events. The cathedral’s choristers performed a
formal welcome on 16 July, 2021, where chorister Ralph
Lambert-John (aged 9) launched the exhibition by putting
in place the dinosaur’s last toe. The choristers' singing
included Rutter’s All things Bright & Beautiful. 

Singing to Dippy at Norwich
Cathedral

     Following the inaugural photoshoot which launched
the Dippy exhibition, the cathedral’s Chapter – and
indeed the entire team of cathedral staff and volunteers –
felt a combined sense of privilege from having ‘Dippy’ on
display. As well as visiting the display, some people who
might have, perhaps, had little knowledge and experience
of the cathedral became exposed both to its beauty and
to its wonder and splendour as a place of worship –
together with an appreciation of its history, its involved
personalities and its rich and beautiful musical tradition.
     The cathedral’s Master of Music – Ashley Grote –
devised a ‘Sing to Dippy’ project for schools in the Norfolk
area, and in partnership with the Norfolk Music Hub,
Norwich Cathedral have commissioned a new piece of
music – Creation Song – to celebrate Dippy’s visit to
Norwich. Composed by leading British choral composer
Bob Chilcott, the piece was written for a choir of
primary-school children to perform alongside the
Norwich cathedral choir, accompanied by the mighty
cathedral organ. In this, children aged 7 to 11 were invited
to participate in these concerts, which included other fun
children’s songs based on the themes associated with the
visit of Dippy the Dinosaur – creation, the environment,
sustainability and care for our planet. All of this took
place with the children seated around ‘Dippy’, the huge
Diplodocus skeleton filling the nave of the cathedral! 
     This exhibition, enhanced by music and set within the
breath-taking atmosphere of Norwich Cathedral was a
fantastic testimony to our God of Creation. It is little
wonder that people spoke of what a monumental
experience this exhibition provided, emotionally, as well
as its engendering a rich sense of wonderment and
respect.
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Chorister Ralph Lambert-John puts in place Dippy's last toe
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Restoration and conservation of the stonework,
windows and ceilings,
A new stone floor, level throughout, including energy-
efficient underfloor heating.

Victoria Roe, Local Contact for Leicester, writes:

Leicester Cathedral is about to undergo a restoration and
renewal of the building, so that it can be its very best as a
place of worship, heritage, pilgrimage, hospitality,
learning, sanctuary and celebration.
    The work is necessary because the cathedral spaces are
inflexible and inadequate for current and future use. The
infrastructure - lighting, heating and decorations - need
to be upgraded.  The tenfold increase in visitors, who
come to see the tomb of King Richard III, has made the
work more urgent. 
     That is why it has been decided not only to restore the
cathedral, but to transform it. Leicester Cathedral
Revealed is a £12.7m project to put the building back into
good order, create more space for learning, better
manage visitor flow and improve the individual
experience of being within the cathedral.

     Leicester Cathedral Revealed will restore the Grade II*
cathedral - built on a Roman site and dating back to the
thirteenth century - to its Victorian and Arts & Crafts
heritage.  In doing this, the whole building will be put into
good order, making it sustainable for many generations to
come.

Key works will include:

     Leicester Cathedral Revealed will also create a striking
new building alongside, where the old song school
currently stands, which will protect the historic setting of
the cathedral and free up the sacred spaces for their
original purpose.

Leicester Cathedral Revealed An orientation area and exhibition gallery with
immersive interpretation,
A flexible learning space for school children and
community groups,
WCs, offices, lift and storage.

Key features of this building will include:

     Work on site started in Autumn 2021. The cathedral
closed in early January 2022 to enable extensive repair
and restoration work to be undertaken.
     Director of Music Dr Chris Ouvry-Johns explains how
the cathedral music department will respond to these
upheavals:
     “From January 2022 until the end of the building
works in the summer of 2023, weekday services will be
sung in St Nicholas’ Church, which is a five-minute walk
away across Jubilee Gardens. The Sunday Eucharist will
take place in the Grand Hall of St Martin’s House next to
the cathedral, accompanied by a Viscount organ, which
we were able to purchase with money from an Arts
Council grant.
     For Sunday afternoons, we are embarking on a
project called ‘… together with Leicester Cathedral’,
which will see the cathedral community, including the
various cathedral choirs, visit parishes around the
diocese and worship with them. The Dean recently
wrote to all the parishes in the diocese, inviting them to
get in touch if they’d be interested in a visit and the
response has been overwhelming (in a positive way!).”
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Robert Harris was appointed Area Representative for
Monmouth and Newport late in 2020 and wrote the piece
below on 14 September. Although it was originally only
meant to be sent to Friends in the West, we felt it gives an
interesting snapshot of the different challenges choral
foundations experienced across borders during the
pandemic. 

Hello again to those in my area, and a first hello to those
in the wider Cathedral Music Trust region - a unique
region that does of course straddle three nations. And
this leads straight to a curious phenomenon, the
disparity between England and Wales concerning the
gradual relaxation of Covid rules as applied to churches
and singing.
     To complicate things still further, the Welsh rules are
wide open to interpretation. The two main centres for
church music in my area are Newport Cathedral under
Dr Emma Gibbins and Abergavenny's St Mary's Priory
under Tim Pratt - and here is a comparison of where they
are up to.
     By the time you read this, I suspect that everything
may have changed. Again! However, it is nevertheless
fascinating to compare snapshots taken at the beginning
of September, when I spoke briefly with both Emma and
Tim.
     Emma's musical life is still very much in the grip of
Covid. The back row has been largely unaffected
throughout, but the boy choristers have been somewhat
depleted as a result of the pandemic, owing to a large
number of voices breaking. The girls are faring well.
Recruitment has been minimal since 2020 and Emma is
not yet allowed to go into schools to find choristers.
When the choir sings, just 18 can take part so there has to
be be a rota for most services. In 'normal' times the girls'
and boys' choirs would generally sing separately,
maintaining their individual identities, and singing
together only for special occasions, but for the next few
months it will be better for building confidence if girls
and boys sing together for Sunday services.
     Despite all this, I attended the Installation of the new
Dean, the Very Revd Ian Black, and the choir's
performance was extraordinary under the circumstances.
Sunday and Wednesday Choral Evensongs are back on, in
addition to the choir singing at Sunday Eucharists that
restarted after lockdown. The concert programme has
returned and Newport Cathedral is hosting an RSCM
International Chorister Day. All good news, and everyone
involved with music at the cathedral is full of enthusiasm
for the post-lockdown rebuilding.
     Meanwhile in Abergavenny, things are very different.
What Tim describes is very much business as usual. 

An update from Monmouth and
Newport

     There is no limit to the numbers singing and one-
metre distancing makes it much easier. The choir has
always combined boys and girls so, if there is a shortage
of boys, it does not matter so much. I didn't ask Tim
about recruitment but imagine that the Priory has more
of a local community feel than Newport Cathedral, so
potential choristers are easier to reach. St Mary's Priory
resumed its usual two sung Sunday services as soon as
lockdown ended.
     And that is, I hope, the last time I have to mention
Covid. It is a pretty dull subject but one that we cannot
avoid, and does highlight the enormous efforts that
churches and choirs and their leaders have had to go to
reach any kind of normality. You hold my eternal
respect!

Every effort has been made to determine copyright on images used in this newsletter. 
We apologise to any individuals we may have inadvertently missed and would be glad to correct any omissions.

Dr Emma Gibbins directing the Newport Cathedral Girls' Choir

Would you like to contribute to
Cathedral Voice?
If you would like to submit an article for Cathedral
Voice, we would love to hear from you!

The digital edition of Cathedral Voice is circulated
quarterly to over 4,300 subscribers by email in
March, June, September and December, and bi-
annually in February and August by post to a further
500 Friends.

In addition, we aim to share digital articles on social
media, which enables us to reach over 100,000
individuals each month with news and highlights
from the world of cathedral music.

To submit an article or discuss an idea, please contact
us on info@cathedralmusictrust.org.uk or 020 3151
6096. We look forward to hearing from you!

With thanks and best wishes from us all.


